NOBLE PLAYS OF JAPAN (f11
"Lethe's Wharf" or " Dido on the wihi
sea-banks " but in rhythm, in vocabulary;
for the ear must notice slight varia-
tions upon old cadences and customary
words, all that high breeding of poetical
style where there is nothing ostentatious,
nothing crude, no breath of parvenu or
journalist.
Let us press the popular arts on to a
more complete realism, for that would be
their honesty; and the commercial arts
demoralise by their compromise, their in-
completeness, their idealism without sin-
cerity or elegance, their pretence that
ignorance can understand beauty. ,In the
studio and in the drawing-room we can
found a true theatre of beauty. Poets
from the time of Keats and Blake have
derived their descent only through what is
least declamatory, least popular in the art
of Shakespeare, and in such a theatre they
will find their habitual audience and keep
their freedom. Europe is *very old and has
seen many arts run through the circle and
has learned the fruit of every flower and
known what this fruit sends up, and it is
now time to copy the East and live deliber-
ately,                                          v